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The World’s Greatest Fake Book

Titles, alphabetically
(This index is not included in the original book but as some titles can't be read...)
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Music Calligrapher’s Foreword -

Very often we grasp an idea by how itis presented as much as what is actually being stated. Sim
larly in notated music, the style of presentation can affect a musician’s attitude toward a given work, espe
cially at first sight. if the exacting presentation offered here mirrors the highly structured forms then th
warmth of hand done calligraphy reflects the spirit of improvisation - the musician as *“co-creator” & nc
simply as executant. (Indeed, one of the more important features of contemporary jazz is the develog
ment of both complex & loose forms, often found in the same piece.)

Anecdote: '

My first encounter with “The World’s Greatest Fakebook" came when Chuck & | were at a session,
& naturally, he suggested we read something from his then incomplete book. Now, | have always calligra-
phed my own compositions so my writing wasn't exactly foreign, so | thought. Whatwas new was that | had
never sightread music in this style, having been brought up on the “R--- Book.” The first thing that came
out of my mouth was “Jesus, there are so many straight lines.” My eyes wandered aimlessly for signs of
familiarity - as if trying to grok a map of the L.A. freeway system. Upon muttering my reaction again the
other players looked at me in disbelief & burst out laughing; Chuck just kept shaking his head. Like the rest
of humanity, jazz musicians are merely creatures of habit.

My primary aim as music calligrapher was to illustrate the music in the most clear & balanced forr
possible. To this end | felt that a combination of an “engraved style,” used in printed music (thin ledge
lines, straight-edged accidentals), and a “manuscript style,” found in common practice & recordin
studios (new key & clef waming arches, non-traditional chord stacking with seconds) would be the mo:
visually appealing. Balancing individual lines however, was often an illusive task and despite my parall
& proportional schemes many lines had to be redone (to the wild apptause of the publisher).

When the music called for several parts within one system great pains were taken to line up th
voices in a rhythmically accurate fashion (with a few exceptions due to lack of space). In doing so othe
musicians, expecially drummers, could use this information to build ideas upon and eager band leadet
looking for new material could sightread pieces more easily.

One of the most thomy issues that faced the Music Editor & myself concerned the spelling of mar
of the pieces as there are a variety of approaches to jazz nomenclature. On the one hand we wanted |
present the music clearly and simply and on the other we tried to respect the work'’s basic tonality (¢
tonalities) and keep the harmony consistent with the melody - sharps with sharps and flats with flat
(keeping the pedal chords consistent within themselves was also an issue.) This is due in large part be
cause much of contemporary jazz harmony behaves more like roving tonalities than functional harmor
& that this compositional intent shouid be reflected on paper. (I can recall many harmonic dialogues wif
Bob at 2:00 a.m.) The exceptions to the harmony visa via melody-issue can be summed up here:

1) shifting harmony over a pedal point (i.e. “Lusitanos”).

2) shifting harmony over a basic melodic mode (i.e. “Ebony Moonbeams” coda).

3) labeling which exceeds “common practice” (we ruled out the use of Fb for any chords).

4) specific spelling requested by the composer.

Technical Notes:

The choice of pen & ink came about after much experimentation (& frustration) and was not fully
resolved until the book was two-thirds finished - hence some minor variation in style can be seen. In order
to minimize this many of the pages were touched up with a technical pen. Things like wilted ledger lines,
anemic noteheads & hopelessly deformed chord symbols were treated to painless cosmetic surgery.

The materials | found most useful were the following: Osmoroid Fountain Pen with italic medium
point (for left-handers), Koh-I-Noor Rapidograph with .00 tip, Judy Green Special Blend Ink (Hollywood,
CA), Valle Manuscript Paper (Hollywood, CA), & the Alvin-EE 325 Electric Eraser, my “second pen.”

Many thanks to Atmika and Bob for their constant support, Chuck for his patience of Job, Ranc
Masters for his initial interest in my calligraphy, and my teachers Glen Rosecrans and Don Ontivernc
(calligraphy), and Shek Allaudin Mathieu (theory).

Special thanks to radio stations KPFA and KALW for entertaining me night after night after night.

Enjoy the book, all things considered!
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General Rules For Using This Book |

iignatures will be found atthetop of page one, and at the top of page three for tunes longer than two pages. Any
change of key will be noted not only where it occurs but also at the start of the next line. The key signatures

holds even if there is a change of clet.
Soda sign is to be taken only to end the tune unless otherwise stated. Some tunes have dual codas (-@3 and

Q") to make it possible to fit a complex tune on two pages.
cue [on cue signifies dual endings for a saction that repeats indefinitely. The 1ill cue’ ending is
played until cue, at which point the ‘on cue’ ending is played in its place.

rds fall on the beat over which they are placed.

rds in parentheses are used for solos, or they may be used optionally. The context should make clear which

way to treat them.

ten-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings
often will not describe the complete voicing; they are meant to be an aid to sight reading and to be used for

solos.

tiple voices are separated by having their stems lie in opposite directions whenever possible.

‘altered’ dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5
and/or #5, and b9 and/or #9.

34-3' signifies a chord with the suspended fourth resolving to the third.

sely’ and ‘rubato’ are used interchangeably.

mple bass line’ signifies a transcribed bass line which is played with variation. ltis given as a point of reference.

ss lines are always written to be read by a bass player, i.e., one octave higher than they sound.

~or sax and guitar lines are often written an octave higher than they sound to put them in a more readable range.
There will be a verbal note to this effect in every case.

horn and harmony parts are written in concert key (not transposed.)

r Chick Corea’s charts, a letter by itself used as a chord symbol (e.g. C, or G) may signify a major triad with no notes ad-
d or may be used to signify a tonal center, open to interpretation. Similarly, ‘Ma7’ is used not only to indicate the major

venth of a chord voicing, but also to inform the player that, if additional notes are to be added, itis a major scale that is intended.

bbreviations Ornamentation

*a. two octaves higher

>*b. two octaves lower il—_ Slide into the note from
va one octave higher A m— a short distance below
vb one octave lower —_—

s bass

ol with — Slide into the note from
resc. crescendo — a long distance below
lec. pn. electric piano

ug. (flugel.) flugethorn

. flute

tr. guitar Fall away from the note
1det indefinite (vamp till cue) .

1.C. No Chord

n piano

it. ritard —N% A rapid variation of
;0p. soprano saxophone - pitch upward, much
synth. synthesizer . — like a trill

en tenor saxophone

g

™ trombone
p trumpet *
o ot mm M sm A~ tAannthar — =




S R R R A R T vv--—r D A e B A

COMPOSER COMPOSITION (As recorded by) PAGE
JOHN ABERCROMBIE Arcade ... ... e 6
FoolishDoor ..........oiviiuii i 120
.. CANNONBALL ADDERLEY NipponSoul ......... ... 249
. NAT ADDERLEY NeverSayYes ...... ...ttt 239
Teaneck ...t 424
RICHIE BEIRACH October10th ...... ... ... i 261
Darklady ......... ..o i 91
Leaving ...... ... i 186
Stray ... 413
ANGELA BOFILL OnlyLove ... ..o 281
CLIFFORD BROWN Daahoud ........ ... i 83
BUNNY BRUNEL ListenNow ....... ... i 193
Everywhere ........ ... ... .. .. 108
GEORGE CABLES ThinkOnMe ... ... i i 433
- EbonyMoonbeams .................. .. ...l 101
QuietFire ...........c. it 331
SecretsOfLove ........... .. i 365
SARAH CASSEY Windflower ................... MelLewis) ................. 471
Shadowland ................... (ElvinJones) ................ 377
JOECHAMBERS Caravanessa ............vuiiiii i e 53
TEDDY CHARLES RouteFour .................... (JohnColtrane) ............. 351
RICHIE COLE Harold’'sHouseOfJazz ....................o.o i ... 135
New York Afternoon ................. ..., 245
D.C.Farewell ................. (MarkMurphy) .............. 94
ORNETTE COLEMAN UnaMuyBonita ....................ooiiiii i 454
TheBlessing ............. .. ... i, 27
HumptyDumpty .............. o i 143
JOHN COLTRANE Resolution ........ ... .. .. i i 339
Pursuance ........ ... .o 329
StraightStreet ..................ooooiiiiii 411
CHICK COREA SambaSong ......... .. ... 353
Capweeino ... 49
Now HeSings—NowHeSobs ............................... 256
Siclly ..o 383
TonesForJoan'sBones ....................cuvunieinniiii., 445
HighWire—TheAerialist ................................... 139
RetumToForever .......................................... 340
InnerSpace .................. 155
Straight UpAndDown ...........................oo L. 408
HumptyDumpty ................ ... 144
TheOneStep ...........cooiiiiiiiiiiiiiiin i 276
CentralPark .................... i 59
MILES DAVIS Bebop Lives (Boplicity) .......... (MarkMurphy) .............. 19
Smooch ... ..o 393
JACK DeJOHNETTE SilverHollow ........ ... ... o i 389
ERICDOLPHY MiSSANN . ... i 223
Something Sweet, SomethingTender ......................... 402
GEORGE DUKE BrazilianLoveAffair ................... ... ... ... .. ... ... 31
LoveReborm ................... (FloraPurim) ............... 208
Festival ....... ... ... . 113
Someday ....... ... 395
DaisyMae ......... ..o 85
LemmeAtlt ... ... .. 187
LARRY DUNLAP Flight .. 115



R L FITAR ol R @

BOOKER ERVIN GCOOCRIR .« oo eeae e an st 364
BILL EVANS TWEIVE TOMETUNE e oen e ereeenmnseems s s eees 453
RUSSELL FERRANTE Monmouth College Fight Song ... (The Yellowjackets) .......... 225
PassitOn ........coviieininns [ ") e 297
ManInTheMoon .............. (" ") e 219
CLARE FISCHER MO+« veeevveeeeeeeennees (CalTiader) «.vvvvenreeeen 231
_PensatiVa ... ....c-coeneieeienns (ArtBlakey) ................ 304
TOMMY FLANAGAN FreightTrane ................-- (John Coltrane) ............. 125
ROBBEN FORD MaGICSAM ... ocrennenesnne e e 217
Tee TIME FOTERIC .. \.nunrnnieranme e 427
DAVID FRIESEN PathWAY .. coenuenneenennnnnmn s ss s 301
OtherManSiONS ... ....oevnseeesnnsessenmermseseermmronee 291
DAVE FRISHBERG ALIIETASIE . .oeeeeeerrmenenener s 199
LiStenHET® . ..vvveeevnrnneerernnnma e 191
DIZZY GILLESPIE And The Melody Still LingersOn ... (ChakakKhan) ....... 9
R P RRSAGRRRELLLE 18
KENT GLENN INBIOSSOM -« evvenaneeernnnennasnnsesas s sees s 153
MICK GOODRICK SummerBandCamp ........... (GaryBurton) .............. 414
DEXTER GORDON FriedBananas ........ccocrveeceeorsnnnaennsnssesssenseseses 128
JAY GRAYDON TwilightTone .................. (Manhattan Transfer) ........ 451
Smile Again " " ) R 391
OnTheBoulevard .............. (" LT ) PPN 283
Nothing You Can Do Aboutlt ... (" " | 251
AfterThe LoveHasGone ......... (Earth, Wind & Fire) ........... 1
DON GROLNICK POOIS ...vivvervennnennerens (StepsAhead) .............. 317
DAVE GRUSIN PRANEAZIA .. ovvnorennnscnnnsseanssmnasessssmuanaeenseses 311
CHARLIE HADEN SONGFOTChE ......oveeeennrnessneenness DU 403
o P X AR R AR 387
JMHALL OSaKAEXPIESS ... vvvreeennernnrsannssnsaserr e 289
ROMNAINE .o voevevnenecnanarerensnasenesssnenssesoseees 345
BIUEDIOVE o eooiriaeerin et 29
YOUNGOME . ..onnnnennrennesses s st 477
ANACTOSSTRE CItY .. .vvuennnseeneerenmnas e 5
HERBIE HANCOCK IThought IWasYOoU . .......oueeeeermmermnnecemnnnsemnneses 165
TellMe ABedtimeStory .......cuovuvrearennenmnranerncnners 429
BAM. ot 121
TREMAZE .. evoevevarearaaenan et 222
LItteOME oo eveeeeeecnna e e 195
OliliquiValley ........oonmmmrenrennrmnenrer e 263
ComeRunningTOMe .....ouivnirreresiniinnnnnneeneenes 75
15t T R R 97
JIMMY HEATH ASoundFOrSoreEars .........oocvnmrraneceanannnen e 406
ASassy Samba ... ..cuiiainine e 361
BIGP ovvvv e eeeeeennnnn e s 21
ANEWBIUE - ovoveeerienanrraeceaen e s 241
JON HENDRICKS, et. al. Cloudburst .....ccoovevneevenns {Lambert, Hendricks & Ross) ..73
DERRICK HOITSMA ShareYourLove ............... (AngelaBofil) ............... 381
FREDDIE HUBBARD The Love CONNECHON .. ...vvvnenrenansereenmomnmmeeersees 203
T 1 2 T R AL AR 235
POVO v oeee e eieeee e s 323
ONEOFAKINA .. oonovrnnirnaanar et 273

ThermoO . ....oveevrcrnnneennnss (ArtBlakey) ...............¢ 431



Was b 4 & A% R wed Rdmd e W b T sMgtTTEy IR

The LitlestOneOF ALl ........ooooooeeiinnsenrriisnnen.. 197

IWannaStandOverThere ...................ooiiiiiiiint. 170

e NoOSireeBob .......ccoiiiiiiiiii i 250

SAMJONES DelSasser ...........cccovnunn (Cannonball Adderley) ....... 95

STEVE KUHN SomethingEverywhere ......................o 401

RandomThoughts ..........cooiiiiiiiiiiiiiiiineiaaa, 335

NEIL LARSEN - JungleFever ...........oiiiiiiiiiiii 177

LENNIE LASHER NightFlower ..............iiiiiiiiiiiiiiii 248

Champotch ....oon i 65

MARKLEVINE Serengeti .......... i (CalTjader) ................. n

Something Old, SomethingBlue ..................c..cooiiit 397

DAVE LIEBMAN ABritePlece .. ..ot e 35

ADanceForYourThoughts ..., 89

NewBreed .......c.ocivniiiiiiiiiii it irieiiienaaenans 243

JEFFLORBER WaterSign .....oovniiiiiiiiii i i 461

Katherine .........c..iiiiieiiioiiiiiiiiitiiiiasinenaeanaans 179

MagicLady ......oooiiiiiiiiiiiii i 213

BOBMAGNUSSON Revelation 214 .. ... ...ciniiiiiiiiererreeetnninnrcannenns 343

MEL MARTIN S.E’sDream .................. (Listen) .........cocvuennnn. 375

GREG MATHIESON I'mHome ..........ccccennntn. (AlJarreau) ................. 152

BILL MAYS Take Some Time To Walk WithTheOne Youlove ............... 421

PAUL McCANDLESS HungryHeart ................. (Oregon) ......covnnennnnnn 145

MoonandMind ....... ..ottt 229

BOBBY McFERRIN Jubilee . ... i i 175

JIMMCcNEELY ThePlotThickens ............cciitieiinrneennininnnrnnnenns 315

Burgundy AndThe VirginSnow ..............coociiiiiiiane, 41

CHARLES MINGUS FreeCellBlockF—TizNaziUSA ..............coiiiiiinnnnn, 126

0, € 17

Smooch ..............co.ille MilesDavis) ............... 393

GRACHANMONCURII Frankenstein .................. (JackieMcLean) ............. 125

WES MONTGOMERY -1 © . T e 104

GEORGEMRAZ What, Does ItMatter? ........... (N.Y.JazzQuartet) .......... 465

BluesFOrSarka ........oovvniiiirniieacniaa i, 28

* SUSAN MUSCARELLA ASweet AndSorrowfulFantasy ...................c.oiil 417

MILTON NASCIMENTO ONECOMY ..ot itetet et eeen e aeeetaaatananteasareaneens 267

Exits AndFlags ... ...o.oiiiiiiii e 110

OLIVERNELSON IMAeS ... .oviiiit it e 149

B0 N 271

MIKE NOCK In,Out&Around ..........cooiiinrineeniiieiiiiiiaaaaes 160

LoveChild ..........coiiiiiiiii it 207

DarkLight ........coiuuiiniiiiiii i i naaes 93

RAY OBIEDO TrueOrFalse .................. (Pete Escovedo) ............ 47

CHARLIE PARKER QUASIMOO ...t iiitttireirieeeteaaeaneeantananenaannns 330

JACO PASTORIUS PunkJazz ............cveinnnnn {WeatherReport) ............ 327

TeenTown .............c.c.... (i LD T 425

GARY PEACOCK VIGMEHE ...\ iett ettt ettt eeeentee e aaee i ens 460

DUKE PEARSON Jeannine ............... ... (Cannonball Adderley) ...... 173

JIMMY RANEY Motion ...........ccoiiivennn. (StanGetz) .......cccvvnnn. 233

LEERITENOQUR & BulletTrain ......... ... it 37
ERNIE WATTS

PRERSRRRERREREASES e - o o SR e



E

COMPOSER

APANIED AT DI EC ENR TICICE THIC ROONK

COMPOSITION (As recorded by) PAGE
JIMMY ROWLES ThEePRACOCKS ..t o v ivenentenranaearanenansnenansananaasennne 303
LARRY SCHNEIDER TomatoKiss ................... (BillEvans) ................. 444
JOHN SCOFIELD RoughHouse ...............oiiiiiiiiiiiiiieaia .. 349
LooksLikeMeringue ................oiiiiiiiiiiiiiiiainnn. 201
SPOOMS ...t eteeiie e tiaa e aa et 407
T 459
Cassidae .........ciiiiiii it s7
ATTON ... i e e 3
TheBeatles .........ccoiiiiiriiiiiiiiiiriia i 15
WOODY SHAW ROSEWOOA ... itieeeaeenraearnraeeeaaannennanonernnanns 347
Woody [ —OnTheNewArk ...........ccooiiiiiiiiiiiinn 473
GreenSt. Caper ... ....oiuiiiiiiniiii e 133
WAYNE SHORTER Palladium ..................... (WeatherReport) ............ 293
Lusitanos ...........c.ceveenn. (" ") e 209
WhenitWasNow .............. (" ") e 467
ElegantPeople ................. (" L PP 103
Children Of TheNight .......... (ArtBlakey) ................. 67
ThisIsForAlbert ............... (" ") e 437
OneByOne ................... (" ") e 265
LesterLeftTown ............... (" Y e 190
Pinocchio .....oovvivivveninnnn. (MilesDavis) ..... P 314
Suspended Sentence ..............c.iiieiiiiniiiiiiiiiiaens 416
WitchHunt ... ... it enaenianes 472
InfantEyes ............coiiiiiieiinieiiiiiieie s 154
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Oh, Af-ter the love has gone,

‘hing hap-pened a-long_the way, And yes-ter-day was all__we had.

BbMO“ Eb1505 EP IA\bM!1 Db1505 Db.' ébMﬁ? Ale-, BbMI‘,

PV e —— |
| I 1 1 i 11 T }
1 1 1 i E'
e b+ )
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_ Af-ter the love __has gone, What used to be right__  is wrong; can love that’s lost be found?__
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What used to be right__ is wrong; can love that’s lost be found? Woh, Woh,
SECOND VERSE vam ade
For a while, P ¢ j
To love each other was all As played on Earth, Wind and Fire's “| Am”

We would ever need,

Love was strong

For so long,

Never knew that what was wrong (Oh, baby)

Letter A has a floaty fee! (bass plays half notes. drums on cymbals)
Letter B is in time. stronger. and letter C is stronger yet.

Wasn't right.

We tried to find what we had
Tears, sadness was all we shared,
We were scared

This affair would lead our love into

Something happened along the way,
And yesterday was all we had; (etc.)
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los over intro vamp, becoming free. After soles, play intro, head (AABCA),
en vamp and solo over intro, End on cue.

_layed on John Abercrombie’s “Arcade”
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Solos over intro vamp, becoming free, Ajur solos, play intro, head (ABCD
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(If\trO) (Night In Tunisia) Music By Dizzy Gillespie & Frank Pap.,

—Lyrics By Arit Mardin & Chaka Khan

MﬁdiUm FUﬂk )—: 46 A_rrangement by Arif Mardin
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A long time a-go___ in the for—ties,A_ Diz-zy and Bird gave us this song, The

! P T Tedd )b (Medium Funk)
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called it a night in Tu - ni-sia,__ And the mel-o-dy still lin-gers on. b
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new and ver-y strange, Blew the squares right off the stage. Few___ could play a-long,___ But the
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mel-o-dy still lin —gers on.

Max, Miles, to name just two, To -

As played on Chaka Kahn's “What Cha’ Gonna Do For Me"
€ 1944 1981, 1982 by MCA Music. A Dwision of MCA. Inc.. New York, N.Y All Rights Reserved. Used By Perm:ssm-
MCA MUSIC LIMITED’” administrator for the world (excluding North, Central and South America, Japan, Australia and the Philippines).
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No__one could stop the winds of change, with—-out them, where would we be? The Duke and 1
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Pres were there be - fore, The past you can't ig—nore,_ The torch_ is lit,_;we'll keep the flame,  And the
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mel-o—dy re-mains the same.
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And The Melody Still Lingers On
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With sexy brown skin and haunting eyes.
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Then we met, and you can bet | knew from the first you
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were my love ‘cause that's when the old gray cloud burst.
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My heart real-ly flew___ the day you caught my eve, ___
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I hope that we two_ _  will nev - er say good-bye.____
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tound your love and that'’s when the old gray cloud burst.

As played on “The Best Of Lambert, Hendricks & Ross”
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solo break

Solos on F rhythm changes

Lead Vocal: Hey! Ba-by!

I'm clgorma tell you "bout your loving

And your kissing and your hugging

And your sweet turtle—doving.

Pretty baby, [ won't be satisfied

Till T hear “em play “Here comes the bride.”

Listen to me, baby, and I don’t mean maybe.
Listen to my story, it’s terrifically true.
[ wanna find a way of telling that
I really go for you;
I hope you really believe me, baby,
"cause I certainly do.
‘Cause you're thrilling me; really, really thrilling.
When you tell me that you probably got
A kind of crush on me,
It moves me, grooves me,
How divine can one woman be!

Oh, little darling, I'm really falling,
You got me goofy and gay,
I'm gonna get carried away.
Just think you gonna be mine some day!
Oh, let’s spin a little, park a little, stop a little,
Spark a little, live a little, love a little,
aybe turtle-dove a little, baby!
Every time you hold me so near,
Nobody loves me like you, dear.
Let’s stop a little, tease a little, later maybe
squeeze a little, try a little, sigh a little,
Never have to cry a little bit!
No denying that you're mighty pretty and that's it!
’Cause‘l love you, baby; love you, baby;

__________________ 1
= — w/ 'Honeysuckle' bridge (like B8
after solos=D.S. al Coda
F-6 b’(’ eak --~—————---——--—————~ 7
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AN DY 3
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that's when the old gray cloud burst. (clrums)
N.c. c7 F5
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That's when the old gray cloud burst.
lick bars 1-4,4-12,25-28
bacﬂk.smuf\d ick for shout chorus (bars 1-4, : /_\)
—- 1 e E==
13 !  em— + - }
N.C. Dw' |Gw' CT F©
e——— 3 3 A
! .} [ o tbt: [} o}
S’
LYRICS DURING SOLO Love you, baby, with all my heart.

Ooh, listen to me while I say
. I let a lot of ladies get away
Because | know; I know, pretty baby, I know;
I know, pretty baby, | know you're the one,
yes, you're the one!
[ knew it when I metcha; what a break to getcha'
Chorus: When it's cloudy and grey
and that's the worst,
How do you cause clouds to burst?
Lead Vocal: You find a lover, find a lover,
Find a lover, find a lover — “Sold American!”
Chorus: If it's silvery under clouds of grey
How do you chase grey away?
Lead Vocal: You gotta find a little girl
And make her love you a lot.
Don't ever leave unless you're flippin’ your lid
And really wanna ruin the plot!
Chorus: Sounds easy, does it?
Lead Vocal: Light as a breeze through the trees, b
Chorus: How pleasant was it?
Lead Vocal: Pleasant as one summer breeze, girl!
Chorus: It's so wonderful
what a lover can do;
Look at what love did for you!
Lead Vocal: Yeah, I'm a lucky lover, a lucky lover,
I've got the love you'll soon discover!
Take a look at me, boy,
Take another look, take another look,
take another look,
Take another good long look at me —
Love opened my eyes and now [ see!
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As plaved on Mwendo Dawa's “Mwendo Dawa” (Originally titled “Hej Vat Der Gar")
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As played on Bunny Brunel's “Touch™

© 1978 Brunel Music SACEM. Used By Permission.
Strings play sixteenth-note background lines at letter 8
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O que vo-ces di - ri—am des-sa coi-sa que nio da mais pe? O que vo-ces fa —ri-am pra sa-

(E%s) AV Ane
svs o P s £ £ 2L - £ o
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ir des-sa ma-ré? O que e-ra so-nho vi-ra ter — ra

E%us
= = —T,

mei-ro  a me re - spon ~ der?

Quem vai ser o pri-

L

Sa-ir des-sa «ci-~ da-de, ter a

p— ) s
) S G | '-
e e o o = — —1

1 ! ] |

e e S — — e —

vi-da on-de. e -la & Su-bir no-vas mon-ta-nhas di - a - man-tes pro—cu -rar, No fim da es-
émq/E . . E%us
£ 2 2 0 2 > .
: } ﬁ — i e e 1 -
tra—da e da poei-ra - Um  ri-o0com seus fru-tos me a - li - men - tar.
12 q A 6
E%sus / Am/e NE E'%us
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SECOND AND THIRD VERSES As played on Milton Nascimento's “Milton

O que voces diriam dessa coisa que ndo da mais pé? O que voces diriam dessa coisa que nio da mais pe?

O que voces fariam pra sair dessa mare? O que voces fariam pra sair dessa maré?

O que era terra vira pedra O que era pedra vira corpo

Quem vai ser o segundo a me responder? Quem vai ser o terceiro a me responder?

Beber minha cerveja numa ilha com minha mulher
Tirar todas as roupas e esperar o sol nascer
Respirar as formas da pureza

Aos ventos e as aguas quero me entregar

Andar por avenidas enfrentando o que nao da mais peé’
Juntar todas as forgas pra vencer essa maré?

O que era pedra vira homem

E um homem é mais solido que a mareé.

© 1976 Tres Portas Edicoes usicars L'da administered ‘or the world excluding South America Central Armenca Mex o1 3rd Pary ~36
L T g
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Music by Marcos V

Lvrics by Ray Gilbw.
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eves and sun - lit  smiles, And in your hand a_

1966 Janeiro Music Used By Permission
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As played on Sarah Vaughn's “I Love Brazil"
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© 1979 Mycenae

Music. Used By Pemmission.
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As played on George Duke's “Follow The Rainbow”
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' Light was his  on - ly guide;

- Wind thru his hair a song __
Dark-ness up - on the ground;__
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Think-ing he found the way,
Sun shin-ing on the sea,
Life can be like the night,
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_— Fly-ing high - er than he'd ev - er flown be -
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As played on Bobbi Norris “Close Up”
P © 1981 Uptand Music. Used By Pemmission.
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Solo on form (AABCD)
after solos~D.S. al Coda

Melody is played throughout solos (except first A) and soloist plays around it (especially at

Csus DomaT)

|

Yamp & Fade

As played on McCoy Tyner's “Fly With The Wind'
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roolish Door

John Abercrombie
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J=112 B/D Eha, bpf“ BM 7(b5)
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(vamp till cue—~ solo around me!ody)

Listed on recording as "Foolish Dog".
As played on John Abercrombie’s "Abercrombie Quartet”

On record, the first head is rubato.

‘0 1980 Abjohn Music. Used By Permission
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